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INTRODUCTION

Memo, Memory, Past is highly regarded as
one of the most influential contemporary novelists
whose works focus on the relationship between
memory, history and identity. Named the "Nobel
Literature Prize Laureate" for Literature in 2017,
Ishiguro creates a unique style of literature that
displays emotionally controlled narration, choppy
memories, and introspection. His novels look at
personal and collective trauma and how history is
recalled, reinterpreted, and at times forgotten or
suppressed to deal with them. A Pale View of Hills,
An Artist of the Floating World, The Remains of the
Day, Never Let Me Go and The Buried Giant are the
titles of Ishiguro's works that explore the long-term
mental effects of war, political upheaval, exile and
moral duty. His in-factual works are proof that
memory is not only a reflection of what might have
happened in the past, but it is also a complex
cognition that is capable of creating the person, the
collective and his ethics.

The impact of historical trauma on people
and communities is such that it has been a major
focus of current literary criticism. Psychological
injuries are left behind, passed down and remain a
cultural memory and national identity, the result of
wars, political hell, colonialism and forced
displacement. The literate role of representing these
traumatic experiences is significant in providing the
voice(s) for emotions, memories, and silences, that
are often omitted from interventions by
conventional historical narratives. Trauma is "a
delayed and fragmented effect" (Cathy Caruth
1995) that takes time and particular devices to be
represented in the usual modes of narrative. Rather,
such traumatic experiences reoccur in the form of
repeated memories or in the silence and emotional
dislocations. Ishiguro's novels share these qualities
by exploring figures who try to remember and forget
their history and discover the deep emotional impact
of historical events and contradictions.

In Ishiguro's imagination, trauma and
memory have always been interwoven.
Formulations of historical facts and experiences
conducted with the protagonists of his narratives are
often not coherent and consistent with memory, and
memory itself is foggy, selective and incomplete.
Ishiguro does not give authoritative history, but
rather a reconstruction of one's memory informed
by guilt, nostalgia, loss, and emotional survival. His
characters sometimes think about tragic events that
they'd rather not remember, but they can't help but
keep in mind them as well—tensions between
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remembrance and forgetting. These narrative
strategies call into question the quality of memory
and the importance of selective understandings of
past experience in the creation of self. This is
because traumatic memory, as Caruth (1995) states,
is unable to be told chronologically as it always
comes back in ‘fractured and indirect ways;’ in
Ishiguro's story such a return is particularly present
throughout his novels.

The insights psychoanalytical theory offers
into memory and trauma have helped shaped
academic perceptions of these themes and their
relationship, which are present in Ishiguro's literary
works. It has been suggested by Sigmund Freud
(1666) that painful events are often stored in the
unconscious mind and only re-emerge in thoughts,
dreams and emotional upset, meaning to have an
impact on behaviour. Freud thought people
sometimes find it difficult to acknowledge
traumatic events to reality—and sometimes they
cannot—as they are unbearable to normal
psychological understanding. In both his main
characters, Ishiguro exhibits similar traits—try to
forget something troubling but still carry a lasting
emotional impact. Their stories show that the
trauma experienced doesn't disappear via forgetting,
but rather unwoven memories continue to impact
personal relationships, as well as moral judgment
and self-perception. In that sense Ishiguro's fiction
captures the complexity of how memory, repression
and identity work together, and how they don't. In
other words, it is in Ishiguro's fiction that you will
see the way memory, repression and identity relate
and don't, which psychoanalytic theory seeks to
explain.

As well as collective memory being made
up of individual memory, it also comprises of
shared memories which relate to communities and
nations. Collective identities are often created by a
narrative of war, political conflict, cultural heritage
or historical suffering. Collective memory,
however, is not always a shared memory; separate
people and groups tend to remember the same thing
in different ways. Ishiguro's exploration of these
complexities is achieved through characters who
inhabit a personal memory as well as a history of
change. His novels imply that collective memory is
constantly being invented through the portrayal of
personal memories and cultural residues and
discourses about history. It invites readers to
consider both the reflections on traumatic
experiences in society and the gaps and omissions
in official historical narratives.
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Ishiguro's exploration of trauma and
memory is further enriched by the underpinnings of
each piece of fiction. Some of his novels directly or
indirectly address the consequences of the Second
World War, the post-war reconstruction, the end of
empire, cultural displacement. Violence has a
psychological impact on the individual and the
nation — and these historical events illustrate how
deep that impact can be. We might note, however,
that a wider political context could be helpful for
interpreting the colonial, war, and culture aspects of
East Asia, in particular those related to Britain
during the nineteenth or twentieth Century. In their
book, Brook and Wakabayashi (2000) show how
between 1840 and 1870, China, Britain and Japan
engaged in profound interactions that had political,
cultural and historical implications for East Asia as
a whole. Ishiguro's fiction does not only focus on
these events, but also the long-term effects of
historical conflict and intercultural communication
which still affect the collective memory and
identity.

Another unusual characteristic of Ishiguro's
literature is his employment of unreliable
narrators—the characters tell stories that are
sometimes partial, contradictory, or emotionally
limited. The ways the narration is done mirror the
disjointedness of traumatic memory and ask the
reader to contribute to the process of reconstructing
the memories in subtle ways, via interpretation of
details and gaps. There is some “fuzziness” about
characters' recollections, reflecting the
psychological tangle of trauma, where painful
experiences are not always able to be expressed
directly. Ishiguro then makes this uncertainty part of
the story, articulating an uncertainty in memory, a
narration of this uncertainty. Ishiguro is thus
inducing story uncertainty as a literary tactic to
reflect the instability of memory. His novels thus
force their readers to come to terms with the fact that
the truth of history often differs from objective
certainty and is revealed through subjective
experience.

Historical trauma also has significant
ethical implications in Ishiguro's fiction with regard
to the issues of responsibility, guilt and
reconciliation. Characters often have to deal with
the repercussions of past choices and make excuses
or reinterpret events in relation to the shifting
context. The difficulties faced by them show that
facing traumatic history means facing its hard facts
and not repression. Overall, Ishiguro's stories offer
a glimpse into the importance of confronting

Zubair Farooq

history, if it is remembered at all, even when it is
uncomfortable or contradictory. These moral
complexes help the reader consider the impact of
history in modern life and the attendant ethical
obligations for the individual to remember the
collective trauma.

Literature Review

Scholarly research on Kazuo Ishiguro has
consistently examined the interconnected themes of
memory, trauma and identity that characterise his
fiction. Cathy Caruth (1995) argues that trauma is
often experienced indirectly and resurfaces through
fragmented memories rather than coherent
recollection, a perspective that has been widely
applied to Ishiguro's narratives. Sigmund Freud
(1966) similarly explains that repressed experiences
continue to influence human behaviour through
unconscious processes, providing a psychoanalytic
framework for  understanding Ishiguro's
psychologically complex characters. Brook and
Wakabayashi (2000) emphasise the historical and
political interactions between Britain, China and
Japan, offering important historical contexts for
interpreting the cultural and post-war dimensions
present in Ishiguro's works. Existing scholarship
generally agrees that novels such as 4 Pale View of
Hills, An Artist of the Floating World and The
Remains of the Day explore the fragile relationship
between personal memory and collective history
while questioning the reliability of remembrance.
However, further research is needed to examine
how Ishiguro integrates historical trauma and
collective memory to redefine identity and moral
responsibility within contemporary English fiction.

Research Objectives

The present study aims to examine the
representation of historical trauma and collective
memory in selected novels of Kazuo Ishiguro. It
further seeks to analyse how Ishiguro employs
narrative techniques, memory and silence to portray
the psychological and emotional impact of
historical events on individuals and communities. In
addition, the study evaluates the contribution of
Ishiguro's fiction to contemporary literary discourse
by exploring its representation of history, identity
and the enduring influence of collective memory.

Methodology

This study adopts a qualitative research
methodology based on textual analysis. Selected
novels by Kazuo Ishiguro are examined through the
theoretical perspectives of trauma studies and
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memory studies to analyse the representation of
historical trauma, collective memory and identity.
Relevant scholarly books and peer-reviewed
research are used as secondary sources to support
the interpretation and critical analysis of the texts.

Historical Trauma and Collective Memory in
Kazuo Ishiguro's Novels

Two of Kazuo Ishiguro's strongest themes
in his works are historical trauma and collective
memory. His novels always explore the power of
history on the individual psyche and National
identity, and how personal recollections merge with
political and cultural histories. Unlike the traditional
history lesson in a chronological sequence, Ishiguro
investigates the psychological effects of war and
exile, guilt and moral ambiguity from people with
split, selective and socially controlled memories. At
times his protagonists have a hard time tuning into
events that may appear public while attempting to
make ones private meaning or deny their existence.
In this unique fictional style, Ishiguro turns memory
into a highly complex literary tool and explores the
implications of what is remembered and what is
forgotten in the wake of historical trauma, as well as
challenges the validity of memory. (Gallix, 2008)

Characterized by his tendency to represent
history as a personal matter, not an objective
account of past events, rather than as another marker
by which to trigger the popular trope of a Disney-
style " Happy Thanksgiving," Ishiguro's novel
serves also as proof of the brilliance and
substantiality of this author. In his novels, little if
anything is said in an overt public manner about
historical trauma, and its effects usually manifest in
a way of subtle, long-accumulating or silenced
descriptions: a few moments or short reversible
lines mark the presence of what has happened. His
characters tend to have a high tolerance for not
confronting REAL LIFE experiences, [preferring]
instead to having only a small number of them left
in their memories. This selective “remembering”
reveals how the traumatic event does not just occur
in time but lingers after it has affected people for a
very long time. The reader has to make sense of past
events from the conflicting recollections that are
present in these past memories, as observed by
Frangois Gallix (2008) who writes that Ishiguro
"carefully shapes narratives in which memory is an
uncertain and evolving process.

Pale View of Hills is one of Ishiguro's
earliest and most moving works that grapples with
historical trauma and collective memory. The novel
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is about post-World War II Japan and Etsuko, a
Japanese woman living in England who is
reminiscing about the struggles she faced in
Nagasaki after the war. Impressively, the narrative
juxtapices the past with the present, showing how
painful memories become lodged in the ongoing
life. The use of the novel's themes of Iloss,
displacement and emotional isolation invite us to
reflect on the atomic bombing of Nagasaki, even
though this event is not described explicitly. The
wife of a man who never went back to Japan,
Etsuko's stories show how people are often able to
remember things in a way that makes them
psychologically manageable when traumatic
experiences occur. Historical explanations are not
clearly given, leaving a room for silence, ambiguity
or a broken narration to convey the emotional
ramifications of collective suffering (Ishiguro
1988).

Memory in A Pale View of Hills takes place
at the same time as its concealment. Etsuko can
often remember confidences, views of landscape or
simple everyday scenes that happened in her home
without any issue being mentioned regarding the
tragedies in her life. It is a form of narration that
conveys traumatic memories to the reader in an
indirect way, by association and emotion. Gradually
readers realize that the personal is connected with
the historical and the attack on Japan after the war
determines the identities of all the characters in the
novel and their relationships. Thus, Ishiguro shows
that historical trauma is not just physical but also
psychological and manifests through inter-
generational impacts in the terms of family
dynamics, psychological health and cultural identity
(Ishiguro, 1988).

Collective memory is all the more evident
in An Artist of the Floating World, where Ishiguro
explores post-war Japanese society as seen through
the eyes of the old artist and old soldier, Masuji
Ono, a person who finds himself in the cross-hairs
of his country's military service during the Second
World War. Ono's voice tells of the subtleties of a
past that is difficult to remember in a
“reconstructing” society from a defeated army. Ono
makes no apologies, but neither does he claim all
the blame nor the total innocence; he keeps losing
each other, emphasizing the plasticity of memory,
its moulding by the process of “rationalization,” and
the evolution of contexts. In his reinterpretations of
past actions, he leaves his readers puzzled with the
psychological strain of taking responsibility for
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what he knowingly or unwillingly did in a world of
suffering (Ishiguro, 1986).

In the case of Ono, the connection between
individual experience and the use of the past for
collective identity. Not only events and memories,
but also sentiments of post-war Japanese society
effect his recollections. One of the things that used
to be glorified as "patriotic" come to discredit,
forcing Ono to rethink his share in national
ideology. By portraying this dynamic of memory,
Ishiguro shows that collective memory is not set in
stone, but can be reconstructed in each society's
reinterpretation of the past. Historical trauma is
therefore a collective cultural experience of both
individuals and communities, impacting their
community's recollection of conflict, responsibility
and reconciliation (Ishiguro, 1986).

In The Remains of the Day, another
examination of memory and social responsibility
emerges, in which the butler Stevens, of England,
thinks over fifty years of faithful service to Lord
Darlington. A standard history novel of big political
events is not in the cards here, Ishiguro deals with
history from a very small man perspective and until
the second half of the novel, that man does not come
to even realise what, if anything, his beliefs are for
his life's work, his imperious loyalty toward his
employer, a concern or moral until the war breaks
out. While Stevens strikingly conveys his
recollections with precision, he also lets the reader
sense the truths he consciously ignores, and for
which he must be held responsible. The
juxtaposition of two memory forms — the coached
sorts of the novel and the historical sorts — is one of
the novel's most significant literary
accomplishments (Ishiguro, 1990).

The historical trauma that encompasses
one's personal experiences, much like a virus, is not
necessarily witnessed during the violence and
suffering of war, but rather is experienced as a result
of a period of silence, conformity and moral
compromising. His dedication to professional
responsibility eventually leads him to isolate
himself from real family life, and to refrain from
engaging in ethical criticism of the Lord
Darlington's politics. Slowly, as Stevens faces the
failures of his past, readers see the emotional pain
inflicted on people who realise there is or was
something wrong in history but after it has passed,
there's no one else to apportion blame to. For
Ishiguro, then, historical trauma is not only physical
destruction but the loss of what could have been, a
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sense of regret, the remembrance of a choice that
has been made and cannot be undone (Ishiguro,
1990).

Throughout all of these novels, Ishiguro's
work consistently reveals the power of collective
memory as much by what it doesn't remember as by
what it does. His characters typically don't reveal
details of devastating experiences from the past;
one's degree of restraint is another way to
communicate such trauma more effectively than a
dramatic description. Gallix (2008) states that
Ishiguro's muted narrative approach puts the burden
on the reader to be actively involved in pieceing
together the historical truths for each story.

Narrative Techniques, Memory and Silence in
Kazuo Ishiguro's Fiction

The novel is fine narrative, psychologically
complex and exploring how memory works as a
way of discovering the long-term consequences of
events on people and communities. Instead of
telling the history of wars, political changes and
social unrest directly, Ishiguro builds up very
personal narratives—and his characters—where
they little by little emerge with the emotional
burdens of the past, through words, gaps in memory
and introspection. His novels are free of dramatic
descriptions of historical violence, and instead focus
on the long-term effects of the psychological trauma
of war, the waning of the Empire and social change.
The narrative strategies show Ishiguro's concern
with the ways in which past events leave a lasting
imprint on one's experience and personal identity,
however, long after historical events are over and
such things as collective memory remain.

Ishiguro's hallmark narrative style is that of
first-person narration. His characters speak for
themselves in terms of memory and the reader can
see how things evolve and build up through the
subjective memory of each one of them. Ishiguro
invites readers to acknowledge that memory has a
way of overlooking the truth, is partial and
subjective. Characters will often remember
commonplace conversations, personal relationships
and seemingly inconsequential moments that lead to
greater anguish over the historical events and are
suggestive of affair. This approach is consistent
with the psychological fact that traumatic events
often aren't recalled in a simple linear sequence.
Rather, recalls arise slowly, hesitatingly, with
emotional doubt; and the reader enters into the
narration's interpretation and that of the broader
historical context as well.
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Throughout the novels, memory plays a
pivotal role in Ishiguro's fiction in a way that makes
it an anchor of personal and emotional identity.
Each character constantly goes back to the rest of
their lives in a bid to make sense of the situation, but
they never have a full, unchanging memory.
Ishiguro neither claims to present readers with an
exhaustive historical record nor gives them all the
facts; he shows how people choose to remember
what happened in the ways that are most
comforting, satisfying, and conscionable to their
emotional and moral ideologies. The past is
therefore not presented as objective reality but as a
changing neuropsychological scene which is driven
by the guilt feelings, the place of the past as a
nostalgic place of loss. In this work of literature,
Ishiguro shows that remember has less to do with
the retrieval of history and more to do with an active
interpretive process.

In one of the clearest examples of his use of
memory as a medium to illustrate the emotional
impact of historical trauma, A Pale View of Hills
depicts the canyon in werewolf imagery and in
logically improbable settings.A Pale View of Hills
shows the canyon in werewolf fashion and in
logically improbable contexts. The book chronicles
Etsuko's time in post-war Nagasaki, as she writes
about her life while living in England. The actual
bombing is rarely described outright, but is felt
throughout the story. Through the disjointed
flashbacks in Etsuko's mind, we see the emotional
impacts and costs of inhabiting a society that is
trying to rebuild after an unimaginable destruction.
The feeling of not knowing what is going on, being
displaced, feeling a bit away, embodies an invisible
wound that war causes on individual and on
community. Ishikawa (1981) describes the fallout
that went well beyond the devastation of the
bombings, which were linked to lasting
psychological, medical and social impacts on
survivors for years to come. Ishiguro does not
explicitly describe these historical events, enabling
the reader to feel the trauma through the emotions
of his characters, to experience the trauma from that
perspective.

Another major narrative device used in
Ishiguro's fiction is silence. Often his characters
don't engage with contentious memories outright
and leave out necessary emotional experiences.
These absences are not random but rather are signs
of trauma, guilt and psychological conflict. Facing
uncomfortable historical truths, characters are seen
pausing, stumbling or changing the subject,
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suggesting they cannot easily explain the
experience or do so morally. The restricted use of
narrative tells, which highlights the psychological
section of challenging memories and that
additionally encourages visitors to value the
unecpressed feelings of the unsaid, assist the reader
to consider the impression of the tale and identify
and issue with emotional weight.The restricted use
of narrative telling emphasises the psychological
challenge of facing traumatic memories and
encourages the reader to value the impression of the
story, to identify and problem with emotional
weight. Ishiguro has shown, through his silence,
that the absence of sounds can speak as eloquently
as any narration, imparting feelings and emotions.

In An Artist of the Floating World, the
interplay between memory and silence conveys the
psychological effects of Japan's warring history.
Retelling his life story as an older artist whose
reputation was intertwined with the pro-
nationalistic propaganda that existed prior to World
War 2. Throughout the novel, Ono continually
rewrites his memories, laying claim to some certain
guilt at one point and denying it at the next in
relation to political situations. His reluctance raises
the psychological intricacies of recalling events that
resulted in national woes. Ono does not appear to be
either innocent or guilty but depicts the nature of
historical memory in which there is no distinction
between personal identity and collective history. He
is silent on some occasions about specific events,
which makes him seem to be grappling with a
desperate Tussle between self-preservation and
moral responsibility.

In The Remains of the Day, Ishiguro builds
upon these story strategies as Stevens is left to
contemplate his life as an English butler. Stevens'
recollections of his working life are very accurate
and detached from his personal relations or from the
history of events. This is a case in point of the issue
of memory glazing due to emotional suppression
and automatic allegiance. The second theme
published throughout the book is that of
professionalism and dignity, and throughout much
of the work Stevenson avoids the political
ramifications of Lord Darlington's appeasement
policies, which he harbors before the outbreak of the
Second World War. His story, then, is a story about
the ability of silence and denial to become a
psychological armour to shield people from difficult
realities related to their past choices.
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Sanne Wah Lee (1989) argues that Stevens'
commitment to dignity and service is his best and
worst features. He has no inclination to freely show
his feelings nor question the ethical implications of
what he does. Slowly, the historical facts behind
Lord Darlington's political actions become apparent
to readers, exposing a growing emotional
complexity in Stevens's telling due to his occasional
silence. Ishiguro subsequently renders a seemingly
straightforward memory not just a melodramatic
exploration of regret, but also of responsibility and
emotional loss.

Another important narrative technique
employed by Ishiguro is ambiguity. His novels
often give no full account or rounded out answer as
to the happenings of the past or the reasons for
characters' actions. But rather, the reader must
reconstruct the whole story by synthesising the
partial recollections and bits of explanations. This
"fuzzy" memory serves to acknowledge not only the
ambiguity of historical knowledge, but the fact that
people often have partial knowledge of a complex
political and social event. Evading easy history,
Ishiguro prompts the reader to consider memory,
truth, identity in a critical way.

Kazuo Ishiguro's Contribution to Contemporary
Literary Discourse

Themes of history, identity and collective
memory have led Kazuo Ishiguro to make a
spectacular addition to the literary conversation of
our times. His novels are not traditional historical
dramas, but an exploration of the process by which
individuals recall, reinterpret and emotionally react
to history. Telling history was not just a series of
established facts, but rather a movement that affects
one's identity, morality and consciousness of the
people. In his writing, he wants readers to
acknowledge that historical events can be
psychologically significant long after their political
significance is gone, influencing the psyches of
individuals, as well as the larger cultures. With its
subtle narrative methods and psychologically
nuanced characters, Ishiguro has carved out a
unique literary style that has been crucial to the
contemporary debate about trauma, memory and
historical responsibility (Gallix 2008).

Ishiguro's most significant achievement has
been his re-negotiation of the boundaries between
the two genres: history and fiction. He rather than
military campaigns, political figures or places turns
to the personal impact of historical change, through
the memory of ordinary individuals experiencing
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the emotional heft of historical change. This way of
operating is an attempt to look at events rather than
at people, and thus at their internal psychological
dimension, thereby showing that history persists
after it has been recorded in official documents, as
much as in memory. As Francois Gallix (2008) will
argue in this work, Ishiguro purposefully builds
scenes in which memory is used instead of a truthful
historical focus, forcing the reader to create the past
as opposed to being told about it by another party.
Historical knowledge, therefore, becomes an
interpretative, reflective and ethical challenge in his
fiction.

The issue of identity is crucial to Ishiguro's
literary universe as his characters constantly
mediate between the past and the present, and
individual memory and collective history.
Characters often reexamine their previous beliefs,
choices and relationships, and struggle to accept the
outcomes of shifting political/social climates.
Rather than portraying identity as static or
permanent, Ishiguro depicts an evolving, changing
identity in the process of being remembered,
regretted, and examined. His central characters,
who frequently do not live up to their own notions
about what happened, offer a glimpse at how one's
sense of identity is shaped by what one
"remembers" and how one interprets it. This
complexity raises a number of psychological
challenges, one of which has become intrinsic to the
study of literature in recent years with its
preoccupation with memories and traumas.

Here, A Pale View of Hills shows Ishiguro's
skill at personal story, at intimating the effects of
collective memory. This remembrance of post-war
Nagasaki highlights the long reaching effects of
historical trauma on emotional relationships, family
life and cultural identity, well beyond the initial
devastation. Even the actual dropping of the atomic
bombs is relatively unmentioned, but the bombing
and its impact taint all facets of the novel's
emotional tone. The impact of the physical, medical
and psychological trauma that survivors faced, as
reported by Ishikawa (1981), give the reader a
historical ~ perspective  to  the  emotional
estrangement, alienation and ambiguity felt by
Ishiguro's characters. Instead of showing trauma via
a clear historical context, Ishiguro illustrates the
trauma's lingering psychological impacts by
memory, silence, and introspection.

In the same way, An Artist of the Floating
World is an examination of the dialectic between
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individual and collective memory. In his reflections
on his artistic career, Masuji Ono touches on the
ethical dilemmas that post-date the lives of people
whose behaviors were patriotic, but now relate to
national tragedy. As he constantly updates his
memories, Ono's reflections on the unreliability of
memory and the complexity of taking responsibility
for past choices are clearly evident. His story is
indicative of the society's own endeavors to define
post-war Japanese identity that come to challenge
problematic elements from the country's history.
Ishiguro's experiences during Ono highlight the fact
that the memory of a collective unit is never entirely
factual but is constantly moving, evolving and
developing as a result of the interaction between
personal memory and the shifting cultural values
(Ishiguro, 1986).

Miss. The theme of moral responsibility
grows increasingly important in The Remains of the
Day. Stevens is a man that is steadfast and loyal, and
incredibly knowledgeable, so much that he likely
would not see the political side of government until
his time was too late. His book looks at the
emotional impact of failed confidence, self-giving
and moral indifference in the background of
political developments in Britain in the pre- and
post-war era. Stevens' lack of emotional expression
is quite evident and an example of the psychological
restrictions placed on him by the rigid social rules
of dignity and professionalism. Sanne Wah Lee
(1989) notes that Stevens' commitment to service
makes it his personal identity as much as his
inability to reach emotional fulfillment. His
experiences show the impact history can have on
people's psychologies, on personal relationships,
and on political institutions.

Collective memory in various cultural
settings is another key aspect of Ishiguro's fiction.
In his novels he often explores the parallels between
Eastern and Western historical experiences, and
human reaction to trauma despite cultural
differences. While many of his stories are based on
national histories, the universal significance of his
sense of guilt, loss, displacement and remembrance
is emotional. It opens the doors of current literary
discussion, moving beyond nation and language
state  boundaries, to acknowledge similar
psychological reactions to historical trauma,
thereby refocusing on trauma as a universal human
experience.

When We Were Orphans is an extension of
Ishiguro's exploration of collective memory, with a
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focus on the history of the colony, on political
violence and on individual identity. The story of
Christopher Banks' quest to find his missing parents
also brings into focus the larger historical events of
the Second Sino-Japanese War and colonial
Shanghai. His recollections often serve as a way to
confuse his imagination with history, an act of
making history in relation to his self and history, not
as a phenomenon, but as a subjective interpretation
of it. In the novel it shows how memory very often
reconstructs history not only in terms of what is true
but also in terms of what is emotionally needed for
the person to feel secure in the present (Ishiguro,
2000).

When We Were Orphans' colonial context,
however, also plays a major role in current literary
debates over imperial history and cultural identity.
According to this viewpoint, by Poshek Fu (1993),
occupied Shanghai was a highly ideological
political reality, where alternate acts of resistance,
collaboration and survival emerged. Throughout the
novel, Ishiguro adds to this dimension of time,
showing how colonial conflicts shape the minds of
individuals as well as peoples' sense of history.
Instead of articulating simple points of difference
between innocence and guilt, Ishiguro illustrates
how in history there are often morally ambiguous
situations judgment requires good ethical thought.

Another  significant  component  of
Ishiguro's work in contemporary literary criticism is
his wuse of ambiguous narratives.Narrative
ambiguity is another major feature of his work that
exemplifies his contribution to contemporary
literary criticism. His novels are always enigmatic,
and never explain their motivation or the historical
context either, and it leaves the readers to read the
fragments for themselves. Memory is uncertain in
itself and the memories are incomplete, selective,
and emotional, as in this literary technique. Gallix
(2008) suggests that Ishiguro purposively opens up
the gaps in the narrative, inviting readers to actively
fill in the historical background and individual
narratives. By means of this narrative openness,
Ishiguro is standing clearly apart from other, more
traditional historical novelists who present the facts
as a matter of "what happened" versus a "how to
read them" question.

A few moments' silence is equally an
important storytelling tool in Ishiguro's fiction.
Characters often don't actually say much about
things they don't want to talk about—such as the
hardships they experienced, the failures or history
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they hold, etc.—and the message of psychological
distance is conveyed more clearly through absences
than through description. The style of the narrative
is concise and at times spare, and may be describing
events he cannot fully articulate, which hints at a
lingering impact on him from his experiences. The
state of being silent is thus a sign of psychological
distress and a literary tactic to evoke the memory
deficit. In doing so, Ishiguro expands current
definitions of the term through literature: that is, by
showing how the act of withholding emotion can
provide a better window into history than a literal
one.

Ishiguro's works also play an important role
in ethical debates in modern literary works. But his
characters are not usually heroes or villains; rather,
they are morally murky characters whose
circumstances are as much beyond their control as
they are shaped by them. Ono, Stevens and
Christopher Banks make repeated attempts to
reflect on their misctions and to face their
responsibilities, stand-up loyalties and private
failures. They inspire readers to consider wider
issues of personal responsibility amid state and civil
war and social change. This moral ambiguity has
become a hallmark of Ishiguro's work in the literary
world.

The impact of past memory from one
generation to the next is another trait that sets
Ishiguro's novels apart. The presentation of
historical events is not one event happening in
isolation but experiences shared by families and
cultural roots/memories and as a part of a nation.
Long after living through the war or colonialism or
political change, the emotional effects of war
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